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Clothes make the musical

BY MICHAEL SOMMERS
3TAN LEDEF % TAFF
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Costume designer Martin Pakiedlnaz worﬁs on
drawings for “The Pirate Queen” in his Manhattan
studio.

with choreographer Mark Morns
wlso Keep the designers sunny Grar-
ment Distriet offiee junuung. Right
now, Pakledinaz's desk is heaped
with skelches for more than 275 pe-
rind costumes reguired for “The Pi-
rate Queen”
Begmng previews next month,
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tive Trish garl) presented the greater
challenge. “There is very httle visual
history.” he notes, “The hardest jour-
ney for me was finding something
tha ed all the daneing snd
looked great on them — and not just
like bad Viking.”

Grounding the rish garb in “eol-
ors of the land. like stone and sea,’
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Actress Linda Balgord sports colorful Elizabethan finery in “The Pirate Queen.”

the designer devised soft, natural
lines to contrast with the “tortured,
outrageous ways” English court dress
was hisiorically shaped. He emplayed
intense colors for Elizabeth’s roval
finery Lo se1 her off against the black,
silver and gray attire of her officials,

Because the chioreography 1s
hased on vigorous Irish step daneing
— many of the show's troupers are
“Riverdance” alums — Pakledinay,
spent much time developing footgear
suitable for athletic movement 45
weil as historie looks, He came up
with sexy. lace-up boots that provide
sturdy ankle support and sport Fi-
berelas taps on Lheir soles “so they
can make that sound against the
wood people expect.”

Those hundreds of fast changes
are achieved by fastening costumes
with inch-wide snaps known back-
stage as “poppers.”

“1 think at least 30 percent of
making a musical is mechanics,” re-
marks Pakledinaz. “When they are re-
ally working at their best, they

peantiful machines and you don’t
know how, Thal's us making sure we
weep all of the gears hidden.”
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